The regalia of royalty

An example

The insignia of the sovereigns were first served to represent the
sovereign authority. The Avesta term for “insignia” was the same as
for “royal power”, xsafra. They then served to enhance the sovereign
power and splendour, so that the realm and work of the sovereign
seemed wonderful (Av. abda-) and excellent (Av. frasa-).

The Persian kings had in their hands a stick which stood for the
king’s power to guide and punish (right hand) and a flower of water
lily (left hand); these two resemble the astra and sufra of Yima. The
insignia imperii of the Persian kings were the robe, crown, shoes,
parasol, throne, royal seal, bow, shield, wheel, etc. These insignia
were passed on through generations symbolizing the transmission of
power. For example, the new Persian king wore during the royal
initiation the robe of Cyrus the Elder. On the south door of the central
building of Persepolis we find an Achaemenian king under his parasol
so that the sun could not directly shine on him.

There is a “magical” power in the ornamentation of kingship, as if
it does not allow the enemies to prevail, and it is related to the
(eschatological) renovation of the world, frasé.karaiti. Darius hoped
what he had done, it might appear frasa to everyone (DSa 4-5).

*

The remarkable treasures of the king were twelve in number.
TabarT has enumerated twelve jewels of the reign of Xusrd IT (Husro
Abarvéz, Xoopong the Young of the Byzantine writers, reign. 591-628
A.D.). In a Parsig treatise it is said that: “In the month of Fravardin, on
the day Hurdad, 18 things came to Xusro, son of Ohrmazd, during 18
years.”" The Persian authors have preserved for us in their chronicles,
in Arabic and in Persian, the account of the treasures and jewels of

Y 27: mah fravardin roz 7 hurdad 18 tis ped 18 sal 6 husré T ohrmazdan rased.
In India, “eighteen” is an auspicious number. Kautilya’s Arthasastra I, 12
mentions eighteen titles of high officials.



Xusro. The subject of 18 remarkable things of Xusro has been studied
in some details previously.? Here | enumerate them:

A throne named Tagdeés (lit. ‘arch-like’).
A crown (Pers. tag).
A horse named *Sed (‘sorrel’).

The lady Strén. The romance of Xusrd and Siren was well known
centuries later in Persia. In India the queen or wife (bharya) was one
of the jewels (ratna) of the king.*

The treasures (Pers. ganz) of Xusrd. Xusrd possessed a number of
tresures: Vadavurd (lit. ‘brought by the wind’), Gav (‘cow’), white
(Pers. arus), green (Pers. zeryon), burnt (Pers. suxtag), silk brocade of
Xusro (Pers. debag husravig), big carpet (Pers. sadvard), Kayus,
Frasyab.

A stable (Pers. ax"arr).

A white elephant named Kadezad (‘home-born’).> According to the
Karnamag AP 1.13 the sun and the equipped white elephant are signs
of mastery, power and victory.

The gold which can be pressed by hand (Pers. zarr 7 dastafsar/
mustafsar).

The towel which can be washed by fire (Pers. adursust).

The jug of wine which never becomes empty (Pers. purabag). A
similar jug was one of the seven remarkable things of Yima.

The palace (Pers. ayvan) of Xusro.

2 1.J. Modi, “Eighteen Remarkable Things or Events of the reign (593-628
A.C.) of Khusru Parviz (Chosroes II) of Persia”, (Read on 11™ March 1924), Asiatic
Papers, part IV, Bombay, 1929, 19-45.
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See also E. Herzfeld, “Der Thron des Khosré. Quellenkritische und
ikonographische Studien tber Grenzgebiete der Kunstgeschichte des Morgen- und
Abendlandes”, Jahrbuch der PreuBischen Kunstsammlungen, XL1I, Berlin, 1920, 1-
24,103-147.

e

* . Cf. Brahmanda Purana, L, 2, 29, 76: “(The seven jewels of a king) having life
are mentioned as follows: The queen, the purohita (chapelain), the general, the
charioteer (rathakrc lit. ‘chariot-maker’), the councillor, the horse and the elephant.”

® . In India an elephant of a whitish color was a preferable ratna.



The chief musicians (Pers. huniyakkar), Sargas and Parbed.
The nine seals (Pers. muhr) of Xusro.

The royal banner (Pers. drafs 7 kayan/ kavayan).

The seraglio (Pers. sabestan) of Xusro.

We can speak of some other remarkable things yet, the
backgammon board, the chessboard, etc.

About the throne Tagdes

In the Persian tradition these three insignia go back to @ractaona: a
cow-headed mace (Pers. gurz i gavsar), a seven-eyed belt (Pers.
kamar 7 haft-casmag), and a throne (Pers. taxt).® The king who
succeeded him, sat on this throne, and added something to it. During
the reign of Vistaspa, his wise minister Jamaspa engraved on it the
celestial sphere, the stars and constellations, the motions of the sun,
moon and planets as viewed from the earth (the first model of the
“planetarium”). This throne can be compared with that of the Indian
king Vikramaditya, a gift from god Indra, on which the cosmos was
symbolically represented. The throne of @ragtaona came down up to
the time of Alexander who destroyed it. When Ardaseér restored the
Persian kingdom, he decided to restore the old throne; Xusrd the
Victor finally completed the Cosmic Throne which was destroyed by
the Christian emperor of Byzantium, Heraclius. The cosmic throne
Tagdes captured the imagination of the Persians for many centuries.

Firdost (10" century), in the Sahnama’, gives a detailed account of
the “reconstructing” of the throne by the order of Xusrd. Xusrd
assembled 1 120 artisans, with 30 apprentices under each to set it up
within Aspres®. They worked for two years over the throne. The
throne was 100 royal ars (or, 170 ars) in height, and 120 ars in
breadth.® On each of the 30 days of month, in the morning, one special
carpet (representing the Yazata of that day) was spread upon it. When

® Cf. Sahnama M 43, 3645-47.
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. M 43, 3634-3622.
8 Pers. asprés ‘race-course, hyppodrome’.
% According to Ta‘alibi, 180 cubits in height and 130 cubits in breadth. See also
the Persian version of the History of Tabarf:
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the sun entered Aries, the plain was behind the throne, and the garden
before it. When the sun entered Leo, the back was turned toward it. In
autumn (Tzr-mah), the time for fruit and festival, the throne stood
fronting toward the garden and the fruits to catch their scents. In
winter, the throne was closed. On the top of the throne was a
clockwork apparatus showing the relative positions and motions of
bodies, fixed or wandering, in the sky. Tagdes consisted of three
platforms enriched with gems (representing three stations of heaven,
and also three classes of the Aryan society), and from one platform to
the next there were four steps of gold inlaid with jewels. The first
platform was called Massar'?, because its ornaments were shaped like
heads of ewes; it was the seat of “the rural chiefs and the
subordinates” (vastryosan). The second was called Lazvard, ‘lapis-
lazuli’; it was the seat of the cavaliers (arséstaran). The third was
Perozag, ‘turquoise’; it was the seat of high priests and ministers
(asronan).

Ta‘alibi (10M-11" ¢.), in his History, mentions among the marvels
of Xusro the throne Tagdes. According to him, on the top of the throne
stood a canopy made of gold and lapis lazuli, representing the sky and
the stars, the signs of zodiac, the seven continents, and as well the
image of the kings in different attitudes, in the banquet or in battle or
hunting. There was also a clockwork apparatus showing the hours of
the day. The throne itself was covered with four carpets in brocade
embroidered with gold and adorned with pearls and ruby, and each of
these carpets was related to one of the seasons of the year.™*

The Mujmal*?.
Nizami (12" century), the Xusro u Siren™.

The Book of Marvels**,

10 Gardezi marks the Taxt T Tagdss and Taxt T m&$sar as separate.
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1 'H. Zotenberg, Histoire des rois des Perses par Al-Tha alibi ( &5 L=l 2 «
A, Paris, 1900, 698-99 :

Bl aey L3 Ol Bl by sl 3l o 6l Uy ailioy rldly el o o gy il <2 Lty
1 29y Coadll r Bl widey ol ine e Vly el o e el [3] 5 TS ote i wslipls o3 00y
lebe Ban o Jos b ady litatly gy (3 o Blany Sl ey Gl BVl oty STy U 5o
pesh o aBlyyy alSiy U6 Lgzn oty 870t ladly I (o) gl ol n i o Jon ) g 142
)

VAV s ol o oy OF - Jlo i) aailly oo Jsill Jama .

TEY ST il S5 gy e (et VYO0 (o8 e oollis Lol lses



Georges Cedrenus (11" century) gives an account of the “temple of
sun” in Ganzag, after the city was taken by Heraclius. Byzantine
soldiers found there the treasure of Croesus, king of the Lydians, the
image of Xusr0 in the form of a sphere, representing the king as sitting
in heaven, around which the sun, the moon, and the stars were
roaming, and with the king were the “angels” with sceptres in their
hands; the Persians had prepared engines to cause to fall in drops like
rain (representing the star TiStrya varangirdar), and to make a sound
like thunder.™

Jacobus de Voragine (13" century), in his Golden Legend, recites
the details of the story (and propaganda) of the bearing of the cross of
Jesus from Jerusalem to Persia by Xusro the Victor, and the onslaught
of Herclius. He describes Xusro as the king who subdued to his
kingdom all the realms of the world, and he who would be worshipped
of all the people as a god.

Itis read in libro de mitrali officio : Xusro, resident in his throne as
a father, set the tree of the cross on his right side instead of the sun
(viz., the svastika representing the sun), and a cock (representing
Sraosa) on the left side instead of the Holy Ghost, and commanded
that he should be called father.'®

Xusrd made a tower of gold and of silver, wherein precious stones
shone, and made therein the images of the sun and of the moon and of
the stars, and made that by subtle conduits water to be hid, and to
come down in manner of rain. And in the last stage he made horses to
draw chariots round about, like as they had moved the tower, and
made it to seem as it had thundered. Xusro abode in this temple, and
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5 Georgii Cedreni Historiarvm Compendii, Parisiis, 1647, tomvs |, 412:
Heraclius persequens, bellatores interficit, fugientes dissipat, vrbemque Gazacum
capit. Ea in vrbe fuit fanum Solis, thesaurus Creesi Lydorum regis, & impostura
carbonum. Ingressus autem in eam, abominandum offendit Chosroz simulacrum, &
effigiem eius in globi formam referente palatij tholo tanquam in calo sedentem.
circum errant Sol, Luna, & astra, quibus ille superstitiosus tanquam diis seruiebat,
circumstantibus sibi angelis sceptrigeris, machinas porro impius parauerat, qua ex eo
loco guttas pluuiz instar emitterent, sonitumque tonitrus @mulum ederent.

16 Notice that in the Avesta, Mifra is associated with Srao$a and Rasnu: On his
right is Sraosa, and on his left Rasnu (Yt 10.100) —but in Yt 10.126 Rasnu is on his
right. The cock and dog are the “material” aspects of SraoSa and Rasnu. About the
association of the cock and dog, see Bd 157. About the relation of Sraosa and the
cock see Vd 18.22-23. See also MJF 2.25 han xros xvanend murvag 1 srosahlay
“They call it “cock”, the bird of SraoSa asya.’



delivered his realm to his son (confusion of the Sasanian king Xusro
with Kay-Xusrd/ Av. kavi haosravah)®’, and set the cross by him, and
commanded that he should be called god, of all the people.

And then Heraclius the emperor assembled a great host and came
for to fight with the son of Xusro by the river of Danube. And finally
he broke that tower, and gave the silver to them of his host, and gave
the gold and precious stones for to repair the churches that the tyrant
had destroyed (the usual excuse of the Christians).*®

(Raham Asha)

7' We find this same story in the Xusrd ud Sirén of Nizami, 321-23.
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18 Jacobi a Voragine, Legenda Aurea, Lipsiae, 1801, Cap. 137, (606) : Cosdroe
rex Persarum omnia regna terrarum suo imperio subjugavit, Jerusalem autem veniens
a sepulchro domini territus rediit, sed tamen partem sanctae crucis, quam sancta
Helena ibidem reliquerat, asportavit. VVolens autem ab omnibus coli ut Deus, turrim
ex auro et argento interlucentibus gemmis fecit et ibidem solis et lunae et stellarum
imagines collocavit, per subtiles etiam atque occultos ductus quasi Deus aquam
desuper infundebat et in subterraneo specu equi quadrigas trahentes in circuitu ibant,
ut quasi turrim moverent et tonitruum simularent. Filio igitur suo regno tradito in tali
fano profanus residet et juxta se crucem domini collocans appellari ab omnibus se
Deum jubet et, sicut legitur in libro de mitrali officio , ipse Cosdroe in throno
residens tanquam pater lignum crucis sibi a dextris imposuit loco filii et gallum a
sinistris loco spiritus sancti, se vero jussit patrem nominari. Tunc Eraclius imperator
exercitum copiosum collegit et contra filium Cosdroe juxta Danubium fluvium
dimicaturus advenit. ... Turrim rero illam destruens et argentum in praedam sui
exercitus tribuens , aurum vero et gemmas ad reparandum ecclesias , quas tyrannus
destruxerat, reservavit.



